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FORMATION OF AESTHETIC CULTURE OF PERSONALITY
IN THE SOCIALIZATION PROCESS

The article focuses on the fact that human spirituality is crucial and includes values, value orientations, based on the general
culture of man, in particular on aesthetic culture. In the process of research, the cultural direction in the education of students
and their socialization were highlighted.

A retrospective analysis of the scientific literature was carried out, which made it possible to state that culture is a complex
formation of values, activities, personal aspects and has no unambiguous and universal definition.

It is found that it is precisely in the dialogue between the person and the subject that due to the aesthetic attitude of the
subject, the sensual existence of the object personality is included in the cultural system.

Based on the analysis of scientific publications, a schematic representation of the mechanisms of influence of aesthetic
personality culture on its behavior and other types of human activity is proposed.

It is proposed to outline the aesthetic personality culture as an element of the general personality culture, which provides:
analysis of input (external) attitudes, norms, values through the prism of personality outlook; a synthesis based on their own
cultural views, beliefs and norms of behavior; organization according to them, ways of interaction of the subject with other
people, activity in the world, creative activity and self-improvement. This is the basis for the formation of the development of
aesthetic personality culture, in particular, the modern specialist in the process of his professional training, socialization.

It is suggested to consider aesthetic culture as an integral personal formation in the process of socialization of personality,

characterized by the ability of the individual to perceive, evaluate and realize the beautiful in everyday life, nature, art.
Keywords: personality, culture, aesthetic culture, values, value orientations.

Introduction. In the modern world, priority belongs to
human. It is a human who is and remains the essence of
all spheres of social life, the factors determining his
priorities and development strategies. In the differentiated
social unity of civilization, whose integrity is formed on the
basis of spiritual synthesis, each person maintains his or
her uniqueness while asserting himself. At the same time,
in the history of human civilization, the educational and
developmental role of art is theoretically and empirically
declared, whose importance is difficult to overestimate.

According to V. Bychkov '... today the problem of
aesthetic education, the development of its methods and
techniques has become one of the main problems and
tasks in the education and education of all developed
countries in the world'[1, p. 111].

In the context of the above, human spirituality is
decisive, including values, value orientations in content and
based on the general culture of man, in particular on
aesthetic culture. In terms of the problem of aesthetic
culture, the cultural direction in the education of students
deserves attention.

The purpose of the article is to analyze the theoretical
foundations of the formation of aesthetic personality culture
in the process of socialization, to determine the prospects
for the further development of this phenomenon.

Retrospective analysis of scientific works... allows us to
assert that culture is a complex formation of values, activities,
personal aspects and does not have an unambiguous and
universal definition, but at the same time it can be analyzed and
defined in the context of a certain sphere of human life.

It is in the dialogue between man and the subject that the
aesthetic attitude of the subject makes the sensual existence
of the object part of the cultural system. Culture, according to
Bakhtin, acts as a way of preserving the existence of the
subject and object, their expressive dialogue, the aesthetic
infusion of the person into the object of the surrounding
world or another person, and further - self-knowledge of
another, enriched subject. The personification of nature and
human at the present stage is a phenomenon of culture. At
the same time, aesthetic attitudes, feelings, contemplations
confirm the value of the object. Beyond this there is no
understanding and communication of personality with the
world [2, p. 410-411].

The influence of culture on the value structures of
personality and the formation of its internal culture is
indisputable. In the initial stages of human existence, the
formation of its values is influenced by the culture of the
immediate environment. The perception of the culture of
the social group to which one belongs belongs already
through the prism of family values. Values of a more
general nature are appropriated, respectively, through the
filters of other cultures, the subject of which the individual
becomes in the course of his own activity.

Culture as a system of human values of a particular
society, group of people or the whole world is assimilated by
the individual through the prism of his own values. Thus, the
culture of the individual undergoes transformations in relation
to the influences of external cultures, but all of them are in line
with the value orientations of the individual [3, p. 28-29].

Schematic representation of the mechanisms of
influence of the aesthetic culture of personality on its
behavior and other types of human activity can be depicted
as follows (Fig. 1.1).

The scheme shows that the received external infor-
mation (knowledge, attitudes, norms, relayed values of
other people) are appropriated by a person who passes
them through their own aesthetic outlook. Selected atti-
tudes, norms and values represent the values of the indi-
vidual, which become the basis of his beliefs and views. By
modeling one's own activity, thinking through or analyzing
probable or accomplished actions, one rethinks (reflexes)
them, which becomes the basis of his / her further behavior
and activities in general.

Therefore, the aesthetic personality culture can be de-
scribed as an element of the general personality culture,
which provides: analysis of input (external) attitudes,
norms, values through the prism of personality outlook; a
synthesis based on their own cultural views, beliefs and
norms of behavior; organization according to them, ways of
interaction of the subject with other people, activity in the
world, creative activity and self-improvement. This is the
basis for the formation of the development of aesthetic
personality culture, in particular, the modern specialist in
the process of his professional training, socialization.
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Fig. 1.1. Mechanisms of influence of personality aesthetic culture on its behavior and other activities

It should be noted that the aesthetics examines the gen-
eral laws of the development of art, which are manifested in its
various types, and examines the actual process of artistic
creativity, its subject and object and means of artistic creativi-
ty, the process of artistic perception of art, etc., since art exists
only in the social- communicative system: artist - art - observ-
er, or artistic creativity - art - artistic perception [4].

According to scientists... .esthetics studies the value at-
titude of human to the phenomena of being, which can be:
beautiful, ugly, satirical, humorous, tragic, comical, sub-
lime. Aesthetics examines patterns of aesthetic activity of
society, patterns of aesthetic perception of reality by a per-
son, etc. Analysis of aesthetic reality makes it possible to
understand that a person creates the beautiful in life, how
he perceives, realizes it [5]. In other words, aesthetics con-
siders the subjects of creativity and perception (artist, audi-
ence, improviser, performer, critic), objects of creativity,
means, processes and results of aesthetic creativity and
perception. All this is the subject of aesthetics. The theory
of art (aesthetics) acts as a methodology of the art scienc-
es: art history, art theory, art criticism. Unlike other objects
created by man, in which beauty may be available or may
be absent, it must be compulsory in works of art, since
works of art are always aesthetic values 4].

Considering art as a means of mental and physical
healing of a person, humanistic psychology introduces the
concept of 'personality-oriented therapy' into psychothera-
py. K. Rogers substantiates the position that the use of
expressive arts choreography, painting, music, etc. - pro-
motes the processes of emotional healing, resolving inter-
nal conflict, enhances the ability to self-knowledge, to culti-
vate deeper relationships with other people [6, p. 165].

Regarding the structure of aesthetic personality culture
in the process of its socialization, we consider it appropri-
ate to focus on the following segments:

1. The theory of aesthetic education is an independent
structural unit of aesthetics. In the dictionary of aesthetics,
aesthetic education is defined as a system of measures
aimed at developing in a person the ability to perceive,
properly understand, appreciate, create the beautiful and
exalted in life and art [7]. Aesthetics considers the aesthetic
culture historically as a product of social relations, creative
activity of people. Therefore, aesthetic culture 'represents

the dialectical unity of the general, the special and the indi-
vidual, the public and the personal, the collective and the
individual' [8, p. 188]. 'Only taste, as a component of aes-
thetic culture,' noted F. Schiller, 'brings harmony to society
because it creates harmony in the individual. All other
forms of representation are distinguished by people based
either solely on the sensory or spiritual component. It is
because of this harmony of aesthetic culture that the sen-
sual and mental powers of the person are liberated, ena-
bling them to manifest themselves in creativity '[8, p. 28].

It should be mentioned that I. Kant argued that aesthet-
ic culture, in particular, aesthetic taste - are phenomena not
only individual, but also inherently social. This nature is a
constant source of endless debate about aesthetic tastes:
likes and dislikes, attraction to some phenomena and ob-
jects with complete indifference or even hostility to others.
Disputes about aesthetic tastes will never go away, be-
cause individuality, subjectivity of all tastes, and even more
so aesthetics, are too stable. The severity of endless and
heated disputes reflects the ideological aspect that is al-
ways expressed in aesthetic or aesthetic flavors. This se-
verity is also determined by the fact that the sphere of the
aesthetic always affects people 'for the living', giving rise to
deep experiences [9].

Thus, the theory of aesthetic education is based on the
recognition of the dialectical interrelationship of needs,
judgments, experiences and actions. 'Judging taste by
evaluating phenomena and objects as beautiful and ugly,
harmonious or disharmonious, elevated or low, helps one
to select and surround oneself with such things, objects
that would create a state of comfort and sublime, pleasure
and joy, or help to" decipher ' and to flesh out all that
causes antipathy and resistance '[10, p. 4]. It is well known
that there are some links between pedagogy and
aesthetics. However, they retain a specific approach
inherent in each of them to the problem of aesthetic
education: pedagogy examines specific forms and methods
of aesthetic education, aesthetics is the philosophical basis
of aesthetic education. We can say that aesthetics builds a
strategy of aesthetic education, and pedagogy - its tactics
in each specific area: life, work, perception of works of art.

1. To understand the structure and essence of aesthetic
culture, a valuable and productive one is Plato's position, which
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emphasized the expediency of using only works of art that
promote and 'nurture the vitality of the people.' He explored the
nature of perception of the beautiful, the source of talent, the
problem of education of aesthetic culture, arguing that it is the
influence of art that affects the aesthetic world of the growing
personality. He owns claims about the relativity of beauty,
absolutely beautiful. At the same time, he assigned the artist an
intermediary role, placing them above the representatives of the
utilitarian professions (physician, artisan), proclaiming God the
creator of absolute beauty [11, p. 143].

According to Aristotle's concept, science and art belong
to the field of theoretical reason, but the philosopher clearly
delineated the objects of their study, noting that the
historian comprehends what really happened and the poet
what should happen. Hence Aristotle's famous saying:
'Poetry is more philosophical and more serious than
history: poetry speaks more generally, history is a singular
one." According to the philosopher, the most effective
means of nurturing aesthetic culture and aesthetic feelings
is art the spiritual memory of humanity. Introduced by the
thinker into the theoretical use of the concept of 'mimesis’
opened before him the opportunity to induce artists to
portray reality not only as she really is and what the artist
sees her, but also what she should be [11, p. 157].

These thoughts have been transformed in many ways
into the practice of nurturing aesthetic feelings in the
younger generation.

For the formation of aesthetic culture Ya. Kamenskyi
suggested developing musical skills in children, use in the
development of speech learning to memorize poems or
rhyme. In the didactic manual 'The visible world in drawings'
he recommended to develop in children the feeling of beauty
of 'living and sound alphabet' of nature [12].

Of great importance to the aesthetic education of
children was attached K. Ushynskyi, who claimed that the
child thinks in forms, colors, sounds. Its success depends
on how much the educators are aware of the essence of
the beautiful, its role in human life and personality
formation. Important in the education and training of
children for the enrichment of their aesthetic impressions,
the formation of aesthetic feelings, accurate, full-fledged
language, according to the teacher, have literature, oral folk
art. Proverbs, sayings, patter-words develop in children a
sense of the sonic beauty of their mother tongue. The scientist
argued that if a bird sits on a branch of a young tree, the
branch is already changing its direction of growth; so does the
child: only a small impulse is needed for it to change the
direction of its spiritual development [13, p. 159].

According to V. Sukhomlynskyi, from the first days of
school education we must teach '... children to see,
perceive, feel, understand the beauty of the world - nature
and social relations. Perception, comprehension are the
basis, the core of aesthetic enlightenment, the core of that
aesthetic culture, without which the feelings remain deaf to
everything noble and high in life '[14, p. 178]. V. Sukhom-
lynskyi emphasized that the connection between aesthetic
perception and aesthetic creativity is of great importance in
the education of aesthetic culture. In childhood,
adolescence, and early adolescence, every student must
admire the beauty in all its manifestations; it is only under
this condition that he develops a caring, caring attitude to
beauty, the desire to turn again and again to the object, the

source of beauty, which has already aroused admiration,
left a mark in his soul. 'Aesthetic perception of works of
literature, music, fine arts, choreographic art is aesthetic
evaluation, a deep experience of those qualities that have
the object of perception itself [14, p. 377].

Aesthetic culture is manifested in the formation of
aesthetic attitude of human to reality. Aesthetic culture
contributes to the orientation of the individual in the world
of aesthetic values and at the same time the ability of man
to aesthetic perception and experience, thanks to it formed
aesthetic tastes and ideals, the ability to creativity under
the laws of beauty, etc.

The National State Complex Program of Aesthetic
Education states that '.. aesthetic feelings pervade the
whole life of a person, his work, life, relations with the
human environment. Aesthetic education affects a man in
many ways, versatile enriches his spiritual world and
perfects his activities. It contributes to the formation of
creative abilities of the individual' [15, p. 30].

Conclusion. Thus, we regard aesthetic culture as an
integral personal formation in the process of socialization of
the individual, characterized by the ability of the individual
to perceive, evaluate and realize the beautiful in everyday
life, nature, art and provides the opportunity to aesthetically
master the reality of the laws of beauty, adaptation.
Prospects for further scientific research can be focused on
identifying, testing and implementing into the social
upbringing of innovative technologies of formation of
aesthetic personality culture in further investigation of the
most effective domestic and international experience of the
phenomenon under study.
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®OPMYBAHHS1 ECTETUYHOI KYNIbTYPU OCOBUCTOCTI Y MPOLIECI COLIAMIBALLIT

Y cmammi akyeHmoeaHo yeaay Ha momy w0 dyxoeHicmb IFOOUHU € 8U3HaYaslbHOIO i 8KT0Ya€ YiHHocmi, UiHHICHi opienmauyii, 6a3yembcs Ha
3a2anbHil Kynbmypi 1l00UHU, 30KpeMa Ha ecmemuyHill Kynbmypi. Y npouyeci docnidxeHHs1 8UOKPEMIIEHO KyJIbmyposio2iyHUl HanpsiM y euxoeaHHi
cmydeHmis i ix coyianizauyit.

3dilicHeHo pempocnekmueHull aHani3 Haykoeol simepamypu, sikuli do3eosiue cmeepdxxyeamu, wo Ky/bmypa € cklaOHUM YyMmeOPeHHSIM YiHHi-
CHuXx, OisinbHICHUX, ocobucmicHux acriekmie i He Ma€ 0OHO3Ha4YHO20 U yHigepcasibHO20 8U3HaYEHHSI.

3'acoeaHo, wjo came e dianosi "nroduHa i npedmem" 4Yepez ecmemuyHe cmaesieHHs1 cy6'ekma, yymmeee 6ymms o6'ekma ocobucmicmb
8KJII0YaEMbCS 8 cUCMeMY KyJibmypu.

Ha ocHoei aHanisy Haykoeux ny6nikayili 3anpornoHoeaHo cxemamu4He gi0o6pakeHHsI MexaHi3Mie ernsuey ecmemuyHoi Kysnbmypu ocobuc-
mocmi Ha if noeediHKy ma iHwi eudu dissibHOCcMi SI0OUHU.

EcmemuyHy Kynbmypy ocobucmocmi 3arnpornoHo8aHO OKpec/iumu siKk efieMeHm 3a2ajibHoi Kysibmypu ocobucmocmi, sskuli 3abe3neyye: aHanis
8xiOHUX (308HIiWHIX) ycmaHOBOK, HOPM, yiHHocmel Kpi3b npu3my ceimoansdy ocobucmocmi; cuHmMe3 Ha iX OCHO8i 8/1aCHUX KyJIbMYyPHUX MO2J1s1-
die, nepekoHaHb ma HOpM noeediHKU; oOp2aHi3ayito eionoeidHo do Hux, crnocobie e3aemodii cy6'ekma 3 iHwumu ndbmu, disnbHocmi y ceimi,
meopyoi akmueHocmi ma camoedockoHasieHHs1. O3HayeHe € niorpyHmsM ¢hpopMyeaHHsI PO38UIMKy ecmemuYyHoi KyJibmypu ocobucmocmi, 30kpeMa
cyyacHoz0 ghaxieys y npouyeci tio2o npogheciliHoi nideomoeku, coyianizayii.

3anponoHosaHo ecmemuyHy Kynbmypy po3asisidamu sik iHmezpasibHe ocobucmicHe ymeopeHHs1 y npouyeci coyianisayii ocobucmocmi, wo xapakme-
pu3yembcsi 30amuicmio iHAueida crputivamu, oyiHroeamu U yceiGomsioeamu npekpacHe y noecsikGeHHoMY xummi, npupodi, Mucmeymei.

Knro4oei cnosa: ocobucmicms, Kynbmypa, ecmemuyHa Kynbmypa, UiHHocmi, YiHHiCHi opieHmauyii.
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®OPMUPOBAHUE 3CTETUYECKOM KYNbTYPbl IMYHOCTU B MPOLIECCE COLIMANTU3ALINK

Cmambsi nocesiujeHa momy ¢hakmy, 4Ymo Oyxo8HOCMb Yesiogeka uMeem pelwiaroujee 3Ha4YeHUe U eKro4aem e cebsi UeHHoCmu, YeHHOCMHbIe
opueHmayuu, ocHoeaHHble Ha obujell Kynbmype 4esioeeka, 8 YacCmMHOCcMuU Ha acmemud4eckoll Kynbmype. B npoyecce uccnedoeaHusi 6bi1u ebide-
JIeHbl KynibmypHble HanpassieHusi 8 06y4eHUU cmydeHmos u ux coyuanusayuu.

Bbin npoeedeH pempocnekmueHblli aHanu3 Hay4Hol numepamypbl, KOMOPbIU M0380/uUsl ymeepxdamb, Ymo Kynbmypa npedcmaesnsiem co-
60l crnoxHoe o6pa3osaHue yeHHocmel, sudos8 desimesIbHOCMU, JIUYHbLIX acleKmoe U He uMeem 0OHO3Ha4YHO20 U yHUBEPCaslbHO20 OnpedesieHus.

BbisicHsiemcsi, Ymo UMEeHHO 8 duarioze Mexdy Yesl08eKoOM U cybbekmom, 6r1azodapsi acmemu4yeckoMy OMHOWEHUI0 cy6bekma, yyecmeeHHoe
cyujecmeoeaHue Tu4HOCMU 06 beKkma 8K/IH0YEHO 8 cucmeMy Kylbmypbi.

Ha ocHoee aHanu3a Hay4HbIX ny6nukayuli npedoxeHo cxemMamuyeckoe npedcmaesieHUe MexaHuU3Moe 6/IUsIHUSI 3cmemuYeckoll Kynbmypbl
JluYHOCMu Ha ee noeedeHue u dpyaue eudbl Yeroeeveckol dessmesnibHOCMU.

lMpednazaemcs ebidenumMb 3CMEeMUYECKYH Kynbmypy JIUYHOCMU Kak 3/ieMeHm obwell Kynbmypbl JU4HOCMU, Komopasi obecrnequsaem: aHa-
U3 8X00HbIX (8HEWHUX) YyCMaHOBOK, HOPM, UeHHocmel Yepe3 Mpu3My MUPOEO033PeHUs] JIUMHOCMU; CUHME3, OCHOBaHHbIU Ha UX cO6CMeeHHbIX
KynbmypHbIx 83251510ax, yb6exdeHusix u HopMax rnoeedeHusi; op2aHu3ayusi no HUM, crnocobbl e3aumodelicmeusi cy6bekma ¢ Opyaumu s1t00bMU,
akmueHocmb 8 Mupe, meop4Yeckasi aKmueHOCMb U camocoeepuieHcmeogaHue. 3mo sienisiemcsi ocHoeoll O7s1 gpopMupo8aHusi acmemuyeckol
Ky/bmypbl pa3zeumusi IU4HOCMU, 8 YaCMHOCMU, COBPEeMEeHHO20 creyuanucma e npoyecce e2o nNpogheccuoHanbHol Mod2omoeku, coyuanusayuu.

lMpednazaemcs paccmampueamb 3CMeMUYECKyIO Kynbmypy Kak UHmezpanabHoe JIUYHOCMHOoe obpa3oeaHue 8 npoyecce coyuanusayuu auy-
HOCMU, XxapaKmepu3yruwyrcsi CMoco6HOCMbIO IUYHOCMU 80CMPUHUMamb, OyeHU8amb U peanu3oebleams MpPeKpacHoe e MoeceoOHe8HOoU KU3HU,
npupode, uckyccmee.

Knroyeenie cnosa: nuyHocmsb, Kynbmypa, acmemu4eckasl Kysibmypa, 4eHHOCmu, UeHHOCMHbIe opueHmayuu.
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®OPMYBAHHSA MDXKYNbTYPHOI KOMNETEHTHOCTI CTYAEHTIB:
PEANII TA BUKJTUKU CYYMACHOIO OCBITHbOIO CEPE[JOBMILLA

MpoaHanizogaHo cymHicmb MOHSIMMS1 "MiKXKYynbmypHa KoMmrnemeHmHicme" y MixHayioHasibHOMY cninkyeaHHi. 30ilicHeHo
aHarsli3 HaeUYOK e)XueaHHsi MOBHO20 MamepiaJly, JIeKCUKO-2paMamuy4Hoi npasusibHOCMi 0GhOPMIIEHHSI 8UCII08/1H08aHb, KOMYHi-
KamueHOi nogediHKU SIK YaCMUHU HayioHaslbHOI Kynbmypu. BuceimmneHo MiXKynbmypHy KomMrnemeHmHicme 3 no3uyiti MiXKynb-
mypHoi 83aeModii, HayioHanbHO-KyIbMYpPHOI cneyugiku, HopMm i mpaduyili cninkyeaHHs1 y4YacHUKie MO8HO20 diasnozy pi3HUX
HayioHanbHUX Kynbmyp sik HeobxiOHy cknadoey Osisi 83a€MOPO3YMiHHS y npoueci Hag4aHHi iHO3eMHOI Moeu.

Knro4oei crnoea: koMyHikamueHa KOMIemeHMmMHicmb, MiXKKYyIbmypHa KOMIemeHmMHicmb, MiKKYyJIbmypHa KOMYHiKayisi, Moga,
KOpeKmHicmb, monepaHmMHicmsb, e3aemMo0isi.

BcTtyn. lges gianory KynbTyp nowwmpeHa 4OCUTb LUMPO-
KO i BXxe nogonana pamky B3aeMOZIi pigHoi Ta iHLIOMOBHOI
KynbTyp, Xo4a B po3pobui ii npobnemaTtnku gomiHye npea-
MeTHa ccepa — "iHo3emHa MoBa". BusBneHo, Lo OCHOB-
HAMW npuvYMHamu, ski 06yMOBNIOKTL BIpPOrigHY CTyNiHb
NnopyLUeHb B3aEMOPO3YMIHHA B MiXKKYNbTYPHI KOMYHiKaLii
Ta HaWGINbLL 3HAYYLLMMK CRif, BBaXaTW: OYdikyBaHHS1 nogio-
HOCTi, MOBHMIN Gap'ep, HEPO3yMiHHSI HeBepbarnbHOI noBefi-
HKM, CTepeoTunu i 3ab6o60oHM, oLiHIOBanNbHUIA Nigxia, BUCOKY
BUMOIMMBICTb Y MiDKKYTIbTYPHOMY KOHTEKCTi [1].

Mpouec HaBYaHHSA IHO3EeMHOI MOBW CTYAEHTIB NOBUMHEH
He Tinbku 3abe3nedyBaTu iX 3HaHHSAMM i bopmyBaTh Bia-
NnoBigHi MOBHi BMiHHSI, @ 1 TaK BNnMBaTW Ha OCOOWUCTICTb,
wo6 BoHa nepeTBoptoBanacs B "eMOLiAHO 3pinui iHTenek-
TyanbHO ni3HaBanbHWM OpraHiaM, 34aTHUA BrnopaTuca 3

HenepeabavyeHNMN KynbTYpHO 3yMOBMEHMMMU CUTyaLisiMu
CMifNKyBaHHA 3a [OMOMOrOK OKpecrieHHst abo CTBOpPEHHA
YHiKanbHUX iHCTPYMEHTIB nowyky, oOpobku Ta 3acTocy-
BaHHs iHcpopmauii" [2].

Mpobnema B3aEMO3B'A3KYy MOBM Ta KynbTypu 3HAXoO-
ONTbCS Ha NepeTuHi psay Hayk — NIHrBICTUKKM, dinocodi,
ncuxonorii, negaroriku Ta iHWWX, WO € NPUYNHOIO BiACYT-
HOCTi eamHoro nigxody Ao il BUpileHHs. 3aaeTbes, Lo
HaBYMTU CTYAEHTIB CNiNKyBaTUCS sIK YCHO, TaK i MMCbMOBO,
BiATBOPIOBATW, @ HE TifMbKU PO3YMIiTU MOBY, BXE CTBOPEHY
KMMOCb, — Ba)kke 3aB[aHHsl, YCKnaJHeHa LWe W TUM, Lo
CninKyBaHHs — Le He mpocTo BepbanbHuii npouec. Woro
edeKTUBHICTb 3anexuTb Big 6e3nivi dakTopiB: 3HaHHSA MO-
BW, YMOB i KynbTypy CRifIKyBaHHS, NpaBui eTUKETY; 3HaHHS
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